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ONE ISN'T BORN A WOMAN, ONE BECOMES ONE. THIS
ABSOLUTE TRUTH was wniten by Simone de Beauvoir back in
the year 1949 and is precisely what inspires the discovery of the work
of Carolina Rodriguez Baptista (bom Caracas, 1971). This promising
young woman from Venezuela, who got her training in the field of
graphic design in New York for more than 10 years and today hogs
the glossy pages of the intemnational artistic scene, has reclaimed the
figure of the woman for sculpture. Everything revolves around her.

Her characters, always alool, sinuous and elegant, move through

space in a majestic way. Her universal characters, women of iron
and bronze that capture the sentiments and emations of the feminine
being in all its forms: the Intuitive, the Romantic, the Impulsive,

the Determined or the Perceptive.... are some of these silhouettes,
inspired by daily life and moulded as if directly through delicate

craft work, that reveal to us what represents womankind for this
Venezuelan worman, With curves that appear to have no end and
almost impassible postures, the sculptress invents a whole feminine
universa in which her pieces move with agility through space,

doing acrobatics, retuming to their infancy with childhood games or
dancing in search of freedom. “Many of my works are the product of
analysis and reflection of the place from which come the true values
that make women recognize ourselves beyond time and space, and
that unite us in a long chain that goes back to the first woman. The
original and universal mothes.”

This is the way the artist introduces a space that begins and ends
in the Teminine being. The woman as generator of life, as "second
sex’, as the iron lady, as a fountain of knowledge or as a free and
autonomous being. But why is she so present in her work?

“Thi feminine world brings everything to my work, it's my
source of inspiration. | come from a family daminated by strong and
striddent women and this inheritance has had a definitive influence on
my work”,

Wilh a great control of volume and movement, on an
interminable joumey through curves and reverse curves, the artist
travels around this magic universe along trails that go beyond the
sculptural. They go into a dynamic, almost frenetic world that
symbalizes the complexities of a reality that cooks slowly, hall
way between the dream and the real, between the abstract and the
figurative. | have covered subjects such as love, eroticism, dreams,
sexuality, freedom of action and choosing in life. .. meanings that are
closely related with the human being. That is why my figures are not
seeking to present or define a face or an image, but 1o express whal

is invisible, the intermal attributes of the human soul™.
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CAROLINA IS AN EXTREMELY EMOTIONAL ART-

IST, who has travelled the exhibitions of Madrid, Paris,
Miami and New York, setting a frend with a personal and
innovative style. Her background as a graphic designer is
obvious in her categorical passion for the three dimen-
sional, an indispensable vehicle for transmitting her
message. Because, for this Venezuelan, her work is totally
expressionist and art is “a bridge between the outside
world and internal labyrinths, where materials and tech-
nigues combine to give rise to a creative language”. Her,
almost obsessive, predilection for movement turns her
work into a common space between oscillation and what
the photographer Henri Cartier-Bresson defined as the
‘precise instant’. “Photography and poetry try to capture
an instant in time, and | try for my work to do the same.
Movement is vital in my work because it helps to capture
the feeling that is produced at that instant”.

And to be able to capture that fleeting instant Caro-
lina Rodriguez also uses a mixed technigue and fine
materials. She works principally with clay and wax, Clay
“because it gives me more liberty to create” and wax

“because il is more flexible for works that depict more ac-

robatic movements.” Like a writer with a blank page, the
sculptress faces up with “amazement” to an unworked
block of material, But once the initial torpor has passed,
the material “speaks to you": "It's as if il comes alive and
establishes a dialogue between us. During the process of
taking the idea to the clay or wax. the idea starts trans-
forming as if it has acquired a life of its own and it is the
material that it is leading me.”

But the figures of Baptista transcend the sculpture
itself and find an extension in her pictorial work, which
incorporates reliel, the mixing of materials and playing
with textures on the surface of the canvas. “Painting and
sculpture have a mutual influence on each other: when |
am in the process of giving a patina to the sculptures, the
painter in me takes charge, but when | am painting and

play with the textures it's the sculptress in me that leads.”

The result is spectacular. Because the work of this
Venezuelan artist goes beyond the sculpture or the
painting itself and transcends the level of the symbolic:
onlookers see in her sinuous and impossible curves
something of themselves. Carolina sees it clearly: “the
evaluation of the final product depends on the spectator,
It has a different meaning and message for each person,
and that never falls to amaze me”. And exactly the same
happens to the onlooker on coming close to the immen-
sity of her work: admiration in the face of an apparently
indecipherable feminine labyrinth is just the threshold of
the amazement.
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_material el que me dirige a mi'.

"Durante el proceso de llevar
la idea al barro o la cera, la
idea se va transformando
como si adquiriera vida
propia y fuera el material el
que me dirige a mi.
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lenguaje creativo”, Su predileccidn, casi obsesiva, por el
movimiento, convierte su obra es un espacio comun ¢n-
tre la oscilacion v lo que el fotdgralo Henrd Cartier-Bres-
son definia como el ‘instante preciso’. “La fortoprafia y
la poesia tratan de captar un instante en ¢l tempo, y yo
intento que mi ohra logre lo mismo, El movimiento es
vital en mi trabajo porque ayuda a caprar el sentimiento
que se produce en ese instante”

Y para lograr capar ese instante fugaz, Carolina Ro-
driguez emiplea ademdas, una téenica mixta v unos mate-
riales nobles. Trabaja, principalmente, ¢l barro y la cera,
El barro “porgue me da mas libertad para crear” y la cern
“porque es mas flexible para las obras que realizan mo-
vimientos mas acrobdticos”. Como el escritor ante una
pagina en blanco, la autora se enfrenta con “asombro”
a un Mogue de material sin trabajar. Pero pasado ol so-
por inicial, el material “l¢ habla™ “Es como si cobrara
vida propia y se estableciera un didlogo entre nosotros.
Durante el proceso de levar la idea al barro o la cera, la
idea se va transformando como si adquiriera vida pro
pia y fuera el material el que me dirige a mi”

Pero las figuras de Baptista trascienden la propia es-
cultura y encuentran prolongacion en su obra picrorica,
gque incorpora el relieve, la mezela de materiales v los
juegos de rexturas a la superficie del lienzo. “Pintura y
escultura se Influencian mutuamente: cuando estoy en
¢l proceso de patinar las escultiras, mi faceta de pin-
tora cobra protagonismo, pero cuando estoy pintando
v juego con las rexturas es mi parte de escultora la gque
dirige”.

El resultado es espectacular. Porque la obra de esta
artista venezolana va mas alld de la escultura o la pintura
en si misma v trasciende al plano de lo simbolico: cada
espectador ve ¢n sus sinuosas ¢ imposibles curvas algo de
si mismo. Caroling lo tiene claro: “La valoracion del pro-
ducto final depende del especrador. Para cada persona
tiene un significado y un mensaje diferente, ¥ eso nunca
deja de asombrarme”. Y al espectador le pasa exactamen-
te o mismo al asomarse a la inmensidad de su obra: la
admiracion ante un aparcintemente indescifrable laberin-
to femening es s6lo la antesala del asombro
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